LONDON, 1919-21

With us in London, another producing management in
the suburbs was quick to follow the lead given by Hammer-
smith with Abraham Lincoln. The Everyman Theatre in
Hampstead opened in 1920 with Benavente's comedy Bonds
of Interest (Los Intereses Creados), which had also been a
Theatre Guild production. For the next five years it was
inadvisable to miss a new play at the Everyman, uneven as
the direction of the theatre under Norman Macdermott
proved to be. Sutton Vane's Outward Bound and Noel
Coward's The Vortex were done there for the first time ; but
the revivals of Shaw and Ibsen and the first English pre-
sentations of plays by O'Neill and Susan Glaspell deserved
even more credit. Eventually its own successful policy of
making transfers of plays to the West End sapped the
independence of the Everyman, which had begun life
as a drill-hall and eventually became a highbrow movie-
house.
At the other end of our theatre's social scale were the
Ballets Russes which had been reconstructed by Diaghilev
with a brilliant troupe, and had enlisted all the talent of the
modernist musicians, painters and designers. The Ballets
Russes were popular in 1920-21 as never before or since;
for although the total audience of Ballet must have grown
from year to year until the present time, the post-war seasons
had a special character of delight and surprise. They were
also vigorously productive, for they saw the creation of
Femmes de Bonne Humeur, La Boutique Fantasque and Le
Tricorne, probably the three ballets since the time ofCarnaval
and Les Sylphides which have longest held their appeal
Lydia Lopokova had returned to the company, Massine was